
Hi Gemini! Can you give me a summary of the following poem? 
 
 
 

"La fin du monde, c'est moi" 
 

They told me the end of the world was coming, 
that it'd be here any day now. 

If I asked, ChatGPT could tell me -- 
trajectory, telemetry, and all. 

 
Which was good, because otherwise 

I wouldn't know where to look. 
 

The servers vaporized a small lake in Utah, 
and as the steam rose to the face of heaven, 

my prayers were answered. 
 

Obediently I pointed my telescope into the sky, 
but try as I might I couldn't find 

so much as a wink or shiver in the stars 
to suggest a million onrushing tonnes of exotic space rock. 

 
So I binned the thing, and went upstairs 

to brush my teeth. 
As I met my eyes in the mirror, the realization 

hit me like a summer hailstone. 
 

What do you even say, 
when you meet the end of the world. 

 
"Goodnight"? 

 
 
 
Of course. Here is a summary of the poem "La fin du monde, c'est moi." 
 
Summary 
The poem "La fin du monde, c'est moi" (French for "The end of the world is me") is a short, 
reflective piece about the nature of the apocalypse. 
 
The speaker begins by describing the common expectation of a cataclysmic, external event—an 
end to the world that can be predicted with technology like AI ("ChatGPT") and observed 
through a telescope. He dutifully searches the sky for a sign, like an asteroid, but finds nothing. 
The poem's turning point comes with the subtle but crucial detail that the servers used to get 
this information "vaporized a small lake in Utah." This is a quiet, man-made apocalypse 
happening in the present, overshadowed by the search for a more dramatic, cosmic one. 
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After failing to find the expected disaster in the stars, the speaker gives up and returns to his 
mundane evening routine. It's in the simple act of looking at his own reflection in the bathroom 
mirror that he has a sudden, chilling realization. The title is made literal: the "end of the world" 
isn't an incoming rock from space, but rather humanity itself—represented by his own image in 
the mirror. 
 
The final, haunting question, "What do you even say, when you meet the end of the world. 
'Goodnight'?" suggests that the true apocalypse is not a spectacular, future event, but a slow, 
ongoing process we live with daily, one we have become so accustomed to that we can only 
greet it with a casual, mundane farewell. 

 
Interesting! Did you spot any other themes? 

 
Excellent question. Beyond the central idea of a personal, human-caused apocalypse, the poem 
is layered with several other powerful and contemporary themes. Here are a few more that 
stand out: 
 
1. The Mundanity of Crisis 
The poem masterfully contrasts the spectacle of a predicted apocalypse with the mundanity of 
lived reality. The speaker expects a dramatic event worthy of a telescope and "trajectory, 
telemetry, and all." When that fails to appear, the poem pivots to the intensely ordinary: throwing 
away the telescope, walking upstairs, brushing teeth. The horror of the final realization is 
amplified because it occurs not during a cataclysm, but within the most boring and routine part 
of a day. This suggests that the greatest crises don't always announce themselves with a bang; 
they can creep into our lives and become part of the background noise we barely notice. 
 
2. Technology as Both Prophet and Destroyer 
The poem presents a deeply ironic view of technology. 
 * The Prophet: The speaker turns to AI (ChatGPT) as a modern-day oracle, capable of 
providing definitive, scientific truth about our doom. 
 * The Destroyer: In the very next stanza, we learn the physical cost of this "oracle." The 
servers, which provide the abstract data, cause a very real, concrete destruction: "The servers 
vaporized a small lake in Utah." 
   This creates a powerful theme about the hidden costs of our digital world. The tools we build 
to understand and predict our problems are simultaneously contributing to them, a vicious cycle 
that is easy to ignore. 
 
3. The Failure of the Grand Narrative 
There's a theme of misdirection and the collapse of a familiar story. The "million onrushing kilos 
of exotic space rock" is the kind of end-of-the-world story we've been told by movies and fiction. 
It’s an external, non-negotiable enemy that unites humanity against it. The speaker "obediently" 
looks for this narrative in the sky but finds nothing. The poem argues that this simple, cinematic 
narrative is a distraction. The real story is far less spectacular, much closer to home, and far 
more unsettling because it implicates us. 
 
4. Environmental Degradation as the Real Apocalypse 
The vaporized lake is the only tangible act of destruction in the entire poem. While the speaker 
is looking for a hypothetical space rock, a piece of the world has already ended. This grounds 
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the poem's abstract, existential horror in the very real, ongoing crisis of environmental damage. 
It suggests the "end of the world" isn't a single future event, but a series of countless small 
extinctions and destructions happening right now, often as a direct result of our modern lives. 
The rising steam is a quiet, local apocalypse, a "prayer" answered with destruction. 
In essence, these themes work together to build the poem's central argument: we are so busy 
looking for a spectacular, external threat that we fail to see the mundane, internal, and 
incremental apocalypse we are creating and living in every day. 
 

I think there's a religious angle to the poem, as well. Is that a theme you noticed too? 
 
Yes, absolutely. You've hit on a crucial and subtle layer of the poem. It heavily employs the 
language and structure of religious experience to make its point, creating a powerful 
commentary on where we place our "faith" in the modern world. 
Here are the key religious angles I noticed: 

1. Technology as the New Religion 

The poem sets up a direct parallel between technology and a divine authority. 
●​ Prophecy: The "end of the world" is a classic religious prophecy (eschatology). Here, the 

prophecy isn't delivered by a prophet but can be accessed through "ChatGPT," which 
provides the modern equivalent of divine knowledge: "trajectory, telemetry, and all." 

●​ Prayer and Sacrifice: This is the most explicit religious imagery in the poem. The 
speaker's request for information is framed as a prayer. The answer arrives at a terrible 
cost: "The servers vaporized a small lake in Utah, and as the steam rose to the face of 
heaven, my prayers were answered." 

○​ This hauntingly mimics an ancient ritual. The "steam" rising to "heaven" is like the 
smoke from a burnt offering or sacrifice. The poem suggests that in our worship of 
technology and data, we are making unwitting sacrifices of the natural world. Our 
prayer for knowledge is answered by an act of destruction. 

2. The Obedient Follower and the Search for Signs 

The speaker behaves like a faithful follower. He is told the end is coming, and he "Obediently" 
points his telescope to the sky. This act of looking to the heavens for a sign is a deeply ingrained 
religious impulse. He is searching for confirmation of the prophecy, a "wink or shiver in the stars" 
that would prove the doctrine true. When the heavens remain silent and the expected sign 
doesn't appear, it triggers a crisis of faith in the "grand narrative" he was sold. 

3. The Revelation and a New "Gospel" 

Religious narratives are often built around a moment of profound revelation or epiphany. The 
poem follows this structure perfectly, but subverts the conclusion. 

●​ The revelation doesn't come from the heavens or a burning bush. It comes from a 
mundane, domestic object: the bathroom mirror. 

●​ Instead of finding God, the speaker finds himself. 
●​ The terrifying new "gospel" or truth is not that a higher power will bring about the end, but 

that "The end of the world is me." It’s a shift from an external judgment to an internal, 
personal culpability. 
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4. A Modern Twist on Original Sin 

The final realization echoes the concept of Original Sin. The traditional idea is that humanity is 
inherently flawed or fallen. The poem presents a modern version of this: the inherent flaw is our 
very way of life. The "sin" is our consumption, our reliance on destructive technologies, and our 
passive participation in the slow degradation of the planet. The apocalypse isn't a punishment 
inflicted upon us, but a condition that originates from within us. 
 
By weaving these religious parallels throughout the narrative, the poem argues that humanity 
has, in many ways, simply replaced one faith with another. We have traded traditional deities for 
a belief in technology, complete with its own prophecies, sacrificial rituals, and a final, 
devastating judgment that points right back at the worshipper. 
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